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LABELS 


Etiquettes, or more simply labels, are an important part 
ofthe archaeology of any art object. As defined by the 
Oxford Reference Dictionary, a label is ‘a slip of paper 
etc. attached to an object to give some information 
about it’. Often removed by over-zealous restorers, they 
should always be retained, and if detached they should 
be kept and stored as an adjunct to the object itself. 
Ideally, they should be left in place, and careful attention 
paid to making sure that they are firmly and permanently 
adhered. 


Labels are invaluable in tracing the history of an artifact, 
and the labels on the Iznik pottery in this collection are 
excellent examples ofthe utility ofthese attachments. 
From these it can be learned how pieces passed through 
private hands and public institutions, and how and when 
they were exhibited. Nine ofthe most interesting groups 
of labels are illustrated here. An indication ofthe richness 
and variety ofthese connections is given in the individual 
catalogue entries. The labels also provide important 
evidence for the history and economics oftaste.Ona 
human level, they reveal the passionate attraction Iznik 
hadinthe past for a wide variety of collectors. 


GLOSSARY 


cavetto 


cintamani 


etiquette 
firman 
imaret 
lingzhi 


nakkashane 


prunus 


qilin 
reserved 
saz 
tombak 


tughra 


the well of a dish between the rim and 
centre 

three crescents, which are usually 
combined with tiger-stripes in 

Buddhist art 

label 

official Turkish document 

Turkish charitable foundation 

Chinese fungus motif 

the workshop ofthe Turkish court 
designers 

a flowering fruit tree, commonly used as a 
motifin Chinese art 

amythical Chinese beast 

the design is set on acoloured background 
an S-shaped serrated leaf 

gilt copper 


the Turkish sultan’s monogram 
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Dish 

Iznik, circa 1700 

pottery, decorated in shades of underglaze blue, 

diffused viridian green, with black outlines, and relief red 
height 6 cm, diameter 29.8cm 


inv. no. PO.125.99 


The dish has a sloping rim; the bottom of the foot ring is unglazed and pierced once for suspension. At the centre are eight leaping foxes with oak-leaf motifs 
amongst them. On the rim between single and double rings is a highly stylised breaking-wave design, the waves now reduced to S-shaped cartouches with spirals 


between them. On the back are four spirals with zig-zag motifs between them. 


A number of etiquettes are pasted on the base, including: ‘JEAN LAGONICO 24’; "EXP. D'ART MUSULMAN ALEXANDRIE 1925 NO. 68‘, J. CHENUE 
FRENCH PACKER 10, GREAT ST. ANDREW STREET, SHAFTESBURY AVENUE LONDON, W.C.! (with M. Lagonico written in ink); /.WAB15 June 17’ (written 
inink); and ‘LOT 31 MONACO 7 December 1991 SOTHEBY’S’ (for illustration of labels, see p. 119). Once in the Lagonico collection, the dish was exhibited in the 
1925 Exposition d’Art Musulman. Simplified versions ofthe animal-style Iznik dishes of Balkan silver inspiration have a vigorous charm. A very similar dish was in 
the collection of Lady Barlow. Another dish, more crudely executed, was also in the Sotheby’s Monaco sale (lot 43), which as well as labels identifying it with 
both Stefanos and Jean Lagonico, has an earlier label stating it once belonged to G.]. Durrant. Durrant was a well-known collector and in 1868 he 


lent a group of twenty ‘Persian’ (i.e. Iznik) plates to the National Exhibition of Works of Art in Leeds. This one was no. 1163 in the exhibition catalogue by W. Chaffers. 
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Dish 

Iznik, circa 1600 

pottery, decorated in dull underglaze blue, 

diffused viridian green, with brownish-black outlines, and dark relief red 
height 5.6 cm, diameter 26 cm 


inv. no. PO.006.97 


The dish has a plain sloping rim and is pierced once for suspension. The bottom ofthe foot ring is unglazed and also pierced once. Atthe centre isa prancing hare and a 
hunting dog with its head turned back, amongst flowers and clusters of scalloped leaves, inside two concentric rings. Inthe cavetto isa wreath of half-leaveson an 
undulating stem. Ontherim isaring of overlapping trefoils, each withared dot atthe centre, reserved on a blue ground. On the back are six crescents with pairs of 


tulips between them. 


The dish is a late example ofthe ‘animal style’ of Iznik pottery. Marian Wenzel and Julian Raby argue for a metalwork origin ofthis curious iconography, and in particular 
Balkan silverware, which was popular atthe sixteenth-century Ottoman court (see Wenzel, ‘Early Ottoman Silver’ and Atasoy & Raby, pp. 256-258; see also Carswell, 


Iznik Pottery, pp. 84-85, fig. 65). The evident charm of such designs suggests that the Iznik potters had a lively sense of humour. The style was not confined to dishes, 


but also used effectively on bowIls, tankards, flasks and jugs. A water bottle (sürahi) in the British Museum (inv. no. OA 78.12-30.462) is an especially fine example. 
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Dish 

Iznik, circa 1600 

pottery, decorated in underglaze blue and 

viridian green, with greenish-black outlines, and relief red 
height 5.2 cm, diameter 31.5 cm 


inv. No. PO.002.97 


The dish has a sloping rim; the bottom of the foot ring is unglazed and pierced twice for suspension. At the centre is a cluster of flowering prunus branches stem- 
ming from a single base, all reserved on a blue ground, within triple rings and a ring of pointed leaves. On the rim is a debased wave and rock design between 


single and double rings. The back is plain. 


This dish is an example ofthe final stages of the Iznik industry before it collapsed in the mid-seventeenth century. Whilstthe sparkling glaze is still ofgood quality, the 
colours are muted and the drawing is perfunctory. Even the back ofthe dish is now undecorated. For three earlier, finer examples ofthis design, seetwointhe Gulbenkian 


Foundation (inv. nos. 787, 798), and one in the British Museum (inv. no. OA FB. IS.40). Allthree are illustrated in Atasoy & Raby (figs. 746, 748, 747 respectively). Asthe 


authors state, the similarity between all three suggests the use ofthe same stencil. The dish was sold in 1997 (Sotheby’s London, The Turkish Sale, 1997, lot 29). 
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Dish 

Iznik, circa 1580 

pottery, decorated in underglaze dull cobalt blue, 
viridian green, with dark grey outlines, and relief red 
height 6.1cm, diameter 31cm 

Inv. no. PO.123.99 


The dish has a plain sloping rim and the bottom ofthe foot ring is unglazed, with two widely spaced holes for suspension. Atthe centre isa dancer with along braid, 
accented eyebrows and a conical hat, wearing a belted kaftan with elbow-length sleeves over a long-sleeved robe. Her fingers are hennaed at the tips. She is 
flanked by sprays of flowers and stands above a cross-hatched base. The rim is painted with a debased wave and rock design, set between single and double rings. 


The back is decorated with five crescents and squiggles. 


Ontthe base is a series of etiquettes of differing sizes and shapes: ‘STEFANOS LAGONIKOS; No. 49’ (in Greek); ‘JEAN LAGONICO. 20’; "COLLECTIONA. 
IMBERT ROME No 10’, "EXP. DART MUSULMAN ALEXANDRIE 1925 No 74’ (for an illustration ofthe labels, see p. 119). With its dancing courtesan and dull 
colours, this late dish conveys a certain vivacity in its primitive drawing. It belongs to a series of Iznik dishes with figural motifs (see Atasoy & Raby, pp. 280-284, 
particularly figs. 781, 782). The history ofthe dish is not clear, but the labels indicate it belonged at different stages to both Stefanos and Jean Lagonico, as well as 
having been in the Imbert collection, and also in the 1925 Alexandria exhibition. After the 1991 Monaco sale the remainder ofthe Lagonico collection was sold at 
Sotheby’s London in October 1996, except for the leopard dish (no. 23) sold in October 1999. No fewer than ten pieces presently in the Benaki Museum have labels 


indicating that they also were once in Alexandria. Together these etiquettes give an excellent idea of the extent ofthe passion for collecting Iznik in Egypt in the 


early twentieth century, primarilyamong the Greek community. 
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Dish 

Iznik, late sixteenth century 

pottery, decorated in underglaze cobalt blue and 
diffused viridian green, with dark grey outlines 
height 5 cm, diameter 28.5 cm 


Inv. No. PO.007.97 


The dish has curving sides and a plain rim, the bottom ofthe foot ring is unglazed and pierced once for suspension, and there is a further hole just belowthe rim. At 
the centre are three bunches of grapes with vine leaves and tendrils inside double concentric rings. In the cavetto is a wreath of lingzhi on a fine undulating stem 


andattherim there isawavy band. Ontthe back there are five sprays with trefoils between them, inside double and single rings, with double rings on the outer foot 


ring anda single ring inside the foot. 


On the base is an illegible ink inscription, possibly including a date‘... 29 fevrier’. An old label reads: ‘T. LHUSSIER -11-' (for illustration, see p. 119). The debased design 
is a later version ofthe bunch of grapes motif, based on a fifteenth-century Chinese prototype. Amuch finer earlier Iznik version is in the present exhibition (no. 5); the 
virtue ofthis example (no. 30) is to show the continuing popularity ofthe design throughout the sixteenth century. A fine example that is also painted in viridian green 
and blue, with a sloping rim and breaking-wave pattern with bouquets in the cavetto, is in the Louvre (inv. no. 2403; for a corpus of illustrations of this type and its 


evolution, see Atasoy & Raby, pp. 121-124, figs. 183-192, and particularlythe remarks on rimless dishes). 
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Hanging ornament 

Iznik, circa 1575-85 

pottery, decorated in underglaze cobalt blue, viridian green, 
with greenish-black outlines, all diffused in firing, and relief red 
height 25.1 cm, diameter 30.1 cm (at centre) 

inv. no. PO.017.97 


The hanging ornament is ofspherical shape, with a slightly raised collar round the hole atthetop; the open foot at the bottom is partly unglazed. The top halfis decorated 
with a leafy quatrefoil round the opening, from the points of which spring four wing-like, clasped palmettes, whose tips join at the lower margins and from which 
spring halves of peonies with serrated petals. Similar peonies decorate the blue ground, thetop and the quatrefoils. Below the narrow white ring encircling the globe 


isaband ofpendanttrefoils, andtherest ofthe spherical body is plain. There is an elaborate braided and tasselled cordfor suspending the ornament, of uncertain date. 


The hanging ornament is ofthe same dimensions and general style as an example in the British Museum (OA G. 1983.120); both are illustrated in Atasoy & Raby 
(figs. 381, 380), who relatethem tothe experimental hanging lamp from the Süleymaniye mosque in Istanbul completed in 1557, claiming them as later descendants 
ofthis style (op. cit., p. 224). Athirdhanging ornament of similar scale is in the Brooklyn Museum (inv. no. 43.24.8). The present object was formerly in the Kelekian col- 
lection, and later on loan tothe Victoria and Albert Museum, c. 1910-50 (see Kelekian Collection, pl. 99). The function of hanging ornaments has been the subject 
of much conjecture, as to whether they are simply decorative or meant to serve some specific purpose. Often suspended above hanging lamps ofthe same design 
(such as the ornament in the Benaki Museum, associated with the famous Musli lamp in the British Museum of 1549), they are also frequently used above metal 
lamps, particularly in Orthodox churches. A popular belief is that they serve to prevent rats climbing down the chains to steal oil from the lamps! But a more likely 
theory isthat they serve areligious function, related to fertility rites, in both Christian and Islamic contexts. A pertinent example in Renaissance painting isthe fre- 
quent suspension of an ostrich egg above the Virgin Mary’s head. Corroboration of this fertility argument can be seen in the Hakımoglu Ali Pasha mosque in 
Istanbul, where hanging ornaments are suspended from a rail along with glass lamps, a corn dolly and two miniature wooden ploughs. This juxtaposition sug- 


geststhatthe hanging ornaments are unequivocally part ofa collection of fertility objects (see Carswell & Dowsett, Il, ‘Hanging ornaments’, Appendix B, pp. 63-69). 
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Dish 

Iznik, circa 1575 

pottery, decorated in underglaze black, and relief 
pale blueand red 

height 6.4 cm, diameter 30 cm 


inv. no. PO.008.97 


The dish has a plain sloping rim, the bottom of the foot ring is unglazed and is pierced twice for suspension. Atthe centre is a floral bouquet inside triple concentric 


rings. Inthe cavetto six similar bouquets radiate from the centre, with spots between. On the rim is an undulating stem with curling half-leaves. The back is plain. 


An old saleroom label on the back reads: ‘16 - Plat en ancienne faience de Rhodes, orne d’un medaillon central, charge d’une tige de fleur et entoure de six bou- 
quets disposes symetriquement. Sur le bord des motifs stylises’. This dish is one ofthe very rare examples in which virtually all the decoration is in slip rather than 
underglaze painting, and applied on a white ground (for illustration ofthe label, see p. 119). A cut-down water bottle with slip decoration, a key piece for dating 
Iznik slipware, is in the Cinili Kösk in Istanbul (inv. no. 41/1483). It came from the mosque of Sultan Selim Il at Edirne, which was completed in 1574-75, and was 
accompanied by another blue and white cut-down water bottle in the so-called ‘wheatsheaf’ style (see Atasoy & Raby, nos. 450, 451, and pp. 233-234 for a discussion 


of these slipwares). The two bottles from the Selim II mosque were both drilled for affixing jewelled mounts - the only recorded examples of bejewelled 


Iznik, as opposed to the numerous Chinese porcelains with such additional embellishment. 
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Footed bowl 

Iznik, circa 1575 

pottery, decorated in underglaze cobalt blue, viridian green, 
with dark brown outlines, and relief red 

height 17 cm, diameter 20 cm (rim) 

inv. No. PO.025.98 


The curved bowIl stands on a high pedestal foot, with aslight torus moulding at the junction ofthe two. The bottom and part ofthe outside ofthe foot are unglazed 
and slightly ridged, as if for a metal mount now absent. The inside ofthe bowl is decorated at the centre with an arabesque motif within single and double rings. A 
single drop ofred has accidentally fallen inside halfway down the bow| during firing. Outside there is an interlocking chain band at the rim between single and dou- 


ble rings. On the body are two pairs of saz leaves, with interlocking arabesques between them. 


The chalice-like shape is unusual, suggesting it was made for liquid rather than solid food, perhaps sherbet. The form is also a metal one, found in tombak. 
There is a similar footed bowl in the Louvre, but with ared ground decorated in white and pale blue slip and underglaze blue (inv. no. 6325; see Soliman, no. 291). 


Marte Bernus-Taylor remarks on the rarity ofthe shape in Iznik wares, whilst noting that it was acommon form in the Mamluk pottery of Syria and Egypt (op. cit., p. 268). 
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Jug 

Iznik, circa 1570-75 

pottery, decorated in underglaze blue 
with black outlines, and relief red 

height 22.3 cm, diameter 14.3 cm (body) 
inv. no. PO.139.00 


The jug has a spherical body, trumpet-shaped neck, rounded handle and angled foot ring, the bottom of which is unglazed. This unusual vessel has a red slip 
ground, with scalloped medallions and half-medallions painted with interlacing arabesques. On the neck is an angular interlocking chain band, on the shoulder a 


plaited band, and on the lower body a ring of overlapping S-motifs. 


A label on the base reads: ‘ESKENAZI ANTICHITA’ (printed in red) and ‘Isnik xVI”’ (in blue ink). Similar red slip was used for a plain vase with trumpet neck, 
and another decorated with additional white and blue slip with black details, both in the Türk ve Islam Eserli Müzesi (inv. nos. 816, 817): see Atasoy & Raby, 
figs. 710, 711. Athird red ground vase, also in the Türk ve Islam Eserli Müzesi, came from the Selimiye mosque in Edirne (see Ölcer, p. 281). A fourth red ground 
vase of more swollen profile, decorated in white slip, with underglaze blue and black painted outlines, is in the Victoria and Albert Museum (inv. no. C. 2003-1910). 


A number of fragments of this slipware have been excavated at Iznik, mostly from the BHD area (see Aslanapa et al., pp. 121-122, 142-143, 151-152, 181, 221, 307). 
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Dish 

Iznik, circa 1575 

pottery, decorated in underglaze cobalt blue, viridian green 
with dark olive green outlines and relief red 

height 4cm, diameter 26.3 cm 


Inv. no. PO.049.99 


The shallow dish has a simple rim and the bottom of the foot ring is unglazed. At the centre is a bouquet of carnations, some with broken stems, springing from a 
tuft of serrated pointed leaves. Interspersed are two stems of marguerite-like flowers with scalloped petals, and at the top is an arabesque motif. The inner rim is 
painted with trefoils with ared dot atthe centre reserved on a blue ground, between concentric rings. On the outside ofthe dish seven rosettes alternate with twin 


tulips between pairs of concentric rings. 


This dish was formerly in the Homaizi collection (inv. no. 1/285); it is illustrated in Atasoy & Raby (fig. 692). The trefoil border, likethat on thetankard (no. 24), is similar to 
that on two shallow dishes in the Gulbenkian Foundation (inv. nos. 824, 828), and one in the Bruschettini Foundation (see Atasoy & Raby, figs. 701, 689, 702). The tre- 
foil motif also appears on three tankards and a vase in Atasoy & Raby (figs. 700, 703, 705, 706). Inthe Louvre there is a dish (inv. no. 6643) with similar tulips and 


roses, and also a clasp-like arabesque on the inner border ofthe trefoil rim band. 
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Tankard 

Iznik, circa 1575 

pottery, decorated in underglaze cobalt blue, 
viridian green, with black outlines, and relief red 
height 18.6 cm, diameter 11.5 cmattherim 

inv. no. PO.100.99 


Of cylindrical form, the tankard has a rectangular pointed handle and arecessed base. The body is decorated with four sprays of carnations curving upwards, some 
with broken stems, with half-arabesque motifs at the top. At the rim is a band of trefoils with a red dot at the centre reserved on a blue ground; there is a similar 


band at the bottom ofthe tankard. The handle is painted with diagonal stripes and strokes, and short horizontal strokes on the edge. 


A circular label on the base reads: ‘UNION CENTRALE ‘50, MUSEE’ ... 'TAL’. Like dish no. 25, the tankard was once in the Homaizi collection (inv. no. I/585); 
indeed, the striking similarity in their decoration suggests that they may have once belonged together, and were possibly painted in the same atelier. The 
tankard is based on a leather vessel, the decoration ofthe handle representing the stitching on the prototype. The recessed base is also found on a leather example. 
Wooden tankards have also been suggested as the prototype. Amore regal tankard in Topkapı Saray (inv. no. 2/3832) was carved from jade and bejewelled with 
rubies and emeralds in inlaid gold mounts (illustrated in The Age of Sultan Süleyman the Magnificent, no. 89). Other tankards have sloping sides deriving from 
metal prototypes (see Atasoy & Raby, pp. 276-277). Another Iznik form of leather origin isthe matara (water vessel), where the hindquarters of a quadruped (such 
as a goat) are inverted and sewn up, one leg becoming the spout. The form of the sultan’s own matara had the same humble origin, but was carved from crystal 


with gold mounts (Topkapı Saray, inv. no. 2/474, see Atasoy & Raby, fig. 633; and Carswell, Iznik Pottery, pp. 83-84, nos. 63, 64). 
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Dish 

Iznik, late sixteenth century 

pottery, decorated in underglaze cobalt blue, 
viridian green, with dark grey outlines, and relief red 
height 5.1 cm, diameter 30.1cm 

inv. NO. PO.124.99 


The dish has a rounded profile; the bottom ofthe foot rim is unglazed and pierced once for suspension. The central design is of a leopard striding to the right, with its 
left paw raised. It looks back over its shoulder and itstailisraised to reveal its testicles. Round itsneck is a bell, withachain attached to a post. The leopard has a fero- 
cious expression with lidded eyes, flaring nostrils and open jaw with a lolling tongue. The beast is improbably surrounded by roses, carnations and tulips on fine curv- 


ing stems springing from a leafy tuft. Atthe rim isaring ofred and white trefoils on a blue ground, between single and double rings. The back ofthe dish is entirely plain. 


An etiquette on the back reads ‘JEAN LAGONICO’ and ‘39’ (in viue,. ıneie Is also a Sotheby’s London sale tag, ‘Lot 125, 11 October 1999’. The dish was sold by 
Mme Lagonico eight years after the main sale ofthe Lagonico collection in Monaco in 1991. It had previously been published in a black and white illustration by 
Atasoy & Raby (fig. 613), who dated it 1600-10. This would seem late, as the trefoil blue and red rim design is typical of many pieces c. 1575. Based on a Yuan blue 
and white design of a qilin, here the mythical beast has been transformed into a leopard. An excellent example of the prototype is a fourteenth-century dish inthe 
Musee national Adrien Dubouche (inv. no. 7238), which is illustrated in Carswell, Blue and White, alongside the Lagonico dish (figs. 171, 172). The Chinese lotus 
and bamboo have become tulips and carnations on the Turkish dish. An earlier sixteenth-century Iznik dish in the Museum für Islamische Kunst (inv. no. 1.4201) is 
a more faithful copy ofthe qilin, including the background, lotus wreath and serpentine waves on the rim (see Carswell, Iznik Pottery, fig. 32). The leopard is an 
intriguing and unique design. Menageries were a feature of Ottoman life in the sixteenth century, and a famous one was housed in the remains of the Byzantine 
palace of Constantine Porphyrogenitus at Tekfur Saray, just inside the city walls. Inan unpublished manuscript in the Bodleian by Hilary Sumner-Boyd, the author 
says this menagerie was used for larger and tamer animals such as elephants and giraffes (but presumably not the leopard). The famous Süleymanname manu- 
script (1558) contains a number of illustrations of leopards, encountered on Sultan Süleyman’s hunting expeditions: on his way back from the Belgrade 
campaign on the plains of Uzuncaabad (fol. 115a); near Edirne, where a baby leopard appears to hunt gazelles (fol. 177a); and hunting with his son Selim, newly 
appointed to Manisa in 1543, where a pair of leopards gambol in the foreground (fol. 462b). In a painting (fol. 212a) depicting the Ottoman warrior Sinan battling 
with a Hungarian in full armour, Sinan wears only a leopard-skin cloak (see Atıl, Süleymanname). The Sultan’s menagerie was called the Aslanhane (Lion House) 
and was located next to the nakkashane; it has been suggested that the artists may have drawn direct inspiration from the animals. It has also been 


conjectured that the leopard belongs to the family of beasts depicted in lively fashion on Balkan silverware (see Sotheby’s London, Arts ofthe Islamic World, p. 85). 
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Dish 

Iznik, circa 1585 

pottery, decorated in underglaze cobalt blue, 

viridian green, with greenish-black outlines, and relief red 
height 5.8 cm, diameter 30.6 cm 

Inv. no. PO.122.99 


The dish has a plain, sloping rim with a hole for suspension; the bottom of the foot ring is unglazed and also pierced once. Atthe centre is a rosette with pointed and 
scalloped petals, from which radiate four symmetrical floral sprays with clasped stems and serrated leaves. Between the sprays are arabesques in reliefred, with 


trefoils and flower buds. On the rim is a highly stylised breaking-wave design set between single and double rings. On the back are four rosettes and four tulip sprays. 


Arough cross has been scratched on the base. There is a series of etiquettes: a circular label, JEAN LAGONICO 8’; a rectangular label perforated at the top, 
‘Durlacher 10f219.4.99, 800° (in brown ink) and ‘29’ (in pencil); ascalloped oval label, ‘1610’ (in ink); a plain brown square label, ‘6’ (in pencil);anda triangular label, 
"LOT 10 MONACO 7 December 1991 SOTHEBY’S’. The base ofthe dish isreproduced in Sotheby’s Monaco (p. 56), in Carswell, ‘A Matter of Etiquette’ (p. 478), and 
on p. 119 ofthis catalogue. The “Durlacher’ label probably refers to Alexander Durlacher, amember ofthe Numismatic Society of London, whose coins were sold 
by Sotheby, Wilkinson & Hodge on 20-23 March 1899, just amonth before the date on the label. Although the floral sprays would seem to derive from Chinese 
porcelain, they have become highly stylised, and in the case ofthe rim design the wave pattern is abstract almost to the point of incoherence, which would date 
the dish later in the sixteenth century. Raby suggests that the design of four bouquets radially arranged is of Chinese sixteenth-century origin, but with 
no prototype cited it is more likely that they are the floral sprays of early fifteenth-century blue and white drawn from the cavetto to form the central motif. 
The quadripartite orientation might be sought in the Chinese double thunderbolt motif found at the centre of late fifteenth-century dishes, and also at least one 


dish ofthe same period which has four lotus sprays (TKS 15/1964; Krahl, no. 721). The four-way division ofthe centre is in no way typical of sixteenth-century 


Chinese ware. Another fine example was in the Lagonico collection (Sotheby’s Monaco, lot 26), as was a dish with a double thunderbolt at the centre (lot 46). 
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Panel of eighteen tiles 

lznik, circa 1565 

pottery, decorated in shades of underglaze cobalt blue, 
turquoise, viridian green, purple, greyish green, and relief red 
height 145 cm, width 72 cm 

Inv. NO. TI.001.97 


The tiles are of two types, each a mirror of its pair, which together form a pointed medallion with a clasp and finial at the top and a trefoil finial below with an 
elaborate red and white frame. The medallions are filled with stylised peonies, serrated leaves, carnations, and smaller flowers and leaves, all springing from a tuft 
ofserrated leaves, the stems intertwining, all reserved on a blue ground. Between the medallions are prunus sprays, carnations and tulips springing from tufts of 


serrated leaves, weaving in and out. The prunus branches split in three and the stems are coloured purple or greyish green. 


Although the relief red is fully developed, the continuing presence of purple and greyish green suggests that these tiles are transitional, like the prunus panel on 
the wall ofthe portico ofthe Rüstem Pasha mosque (c. 1561) to the left ofthe entrance (see Carswell, Iznik Pottery, pp. 75-76, fig. 50). A similar panel of sixteen 
tiles is in the Metropolitan Museum of Art (inv. no. 17.190.2083; see Rogers, Islamic Art and Design, pp. 96-97, fig. 5). Four more tiles are intthe Sadberk Hanım 
Museum (inv. no. 1.72; see Altun et al., p. 44, who note similar tiles are in the tomb of Eyüp, in the district ofthe same name on the Golden Horn). Another panel of 
Six tiles was sold at auction (Sotheby’s London, Islamic Works of Art, lot 432). Four tiles with a related design are in the Gulbenkian Foundation (inv. no. 1668); with 


their crisper drawing and more carefully designed floral elements, they belong to slightly later in the century (see Passos Leite et al., pp. 68-69, no. 20). 
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Tile 

Iznik, circa 1575 

pottery, decorated in shades of underglaze cobalt blue, 
viridian green, with greenish-black outlines, and relief red 
height 25.5 cm, width 25.6 cm, thickness 1.8cm 

Inv. NO. T1.074.99 


The tile is painted with a design of intersecting arabesque saz leaves and spiral flower stems, peonies and roses, with half-flowers on opposing sides and leaves passing 


over, through and between each other. Anumber (?) is broadly painted in red on the back ofthetile and appearsto be contemporary, as later chiselmarkscutthrough it. 


An elegant tile ofthis type, sold at auction in 1991 (Sotheby’s London, /stamic and Indian Art, lot 1152), appears never to have been used; it relates directly to 
lunette tile panels in the Louvre, the Musee des Arts Decoratifs, and the Gulbenkian Foundation. The first of these is known to have come from the Piyale Pasha 
mosque (1573) in Istanbul (see Goodwin, pp. 276-278). Piyale Pasha was a favourite of Selim Il, whose daughter he married, and Sokollu Mehmed Pasha was his 
brother-in-law. In his book Turkish Ceramics, Tahsin Öz records a tile ofthis type as from Sinan’s Ramazan Efendi mosque (1586) in Istanbul, but with tulips instead 
of peonies (Oz, pl. Lil). Finally, a variant ofthe general design with cloud-scrolls intertwined amongst the two saz leaves in a private collection in Bonn is noted to 
have been used in the chamber of Murad Ill in Topkapı Saray around 1578 (Haase et al., pp. 120-121). The type would thus appear to have flourished for a decade 


or so from 1575, though less competent examples suggest that the design persisted into the seventeenth century. 
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Eight inscribed tiles 

Iznik, circa 1565 

pottery, decorated in underglaze cobalt blue, 

with greenish-black outlines, and relief red 

The tiles vary slightly in size: 

diameter 26.2-26.8 cm, thickness 1.6-1.9cm 

inv. NOS. TI.028.97, T1.029.97, TI.030.97, T1.031.97, 
T1.032.97, 11.033.397, T1.034.97, T1.035.97 


The borders ofeach tile are irregularly hand cut with twelve scallops; the sides are cut straight and not bevelled. The relief red and white borders each have attrefoil at 
the point where the scallops intersect. The inscriptions read Allah, Muhammad, Abu Bakr, "Umar, Uthman, ‘Ali, Hasan, Husayn - that is, Allah, Muhammad, the 
first four caliphs and the hasanan, who are the two sons of Ali and Fatima. They are written in an elegant thuluth script reserved in white on the dark blue ground, 
with a fine black outline. There are some diacritical marks and details in white, with additional touches ofred, for instance the tailof Muhammad ends in atiny clasp 


andaserrated leaf with a halfrosette and leafy flourish, and the final letter of Aliterminates in a red and white palmette. 


The tiles would have decorated the pendentives supporting a dome on eight arches, such as in the Rüstem Pasha mosque (c. 1561), which has indeed such 
inscribed roundels. They are read in counter-clockwise order, starting with Allah and Muhammad to the right and left ofthe mihrab and continuing in sequence 
round the mosque. The same sequence is followed in the Süleymaniye mosque in Istanbul (1550-57), where the roundels were painted by Hasan Celebi, the 
pupilofthe most famous Ottoman calligrapher, Ahmed Karahisarı. Karahisarı is credited with the calligraphy inthe dome, and died in 1556 aged 90. Hasan Celebi 
was also the calligrapher ofthe dated inscription for the Süleymaniye; he died in 1594. Inscribed roundels in the Selimiye mosque in Edirne (1569-75) are 
remarkably similar to these eight tile roundels (see Goodwin, pp. 235, 250; pls. 223, 224, 241, 249, 251). It should be noted that Iznik calligraphic roundels were 
used at least as early as 1551 in the Hadım Ibrahim Pasha mosque at Silivrikapı in Istanbul, where two elaborate examples are found on the wall under the portico 
along with three lunette panels. Perhaps even more important is that all the mosques so far cited were the work of Sinan, Süleyman’s great architect. The use of 
scalloped decorative tiles has an earlier precedent, for examples are set in the stone jambs ofthe doorway ofthe Sünnet Odası (Circumcision Chamber) in Topkapı 
Saray. These blue and turquoise roundels were the work of a band of potters working at Tekfursaray in Istanbul, c. 1527/8, who have been identified by Gülru 
Necipoglu from Süleyman’s account books (see ‘From International Timurid to Ottoman’). Earlier still, scalloped roundels are characteristicof Mamluk 
decoration, a significant influence on Ottoman art. The red on these tiles is often thinly applied and has a blood-red transparency. This is a feature ofthe transitional 
phase of Iznik pottery, from the muted colour scheme of the 1550s to the introduction of brilliant reliefred and viridian green a decade later. In order to identify 
the building from which the scalloped roundels came, one should search for a structure ofthe 1560s, possibly also by Sinan, which has been demolished 


in relatively recent times, the tiles carefully saved in the process. But wherever they came from, these tiles are inthe grandest tradition of Ottoman calligraphy. 
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Four border tiles 

Iznik, circa 1565 

pottery, decorated in underglaze cobalt blue, turquoise, 

with greenish-black outlines, and relief red 

The tiles vary slightly in size: 

height 24.3-24.8 cm, width 13.5-13.8 cm, thickness 1.7-2.1cm 
INv. NO. TI. 072.97 


The tiles are each decorated with a central rosette, with scalloped petals, from which spring curving branches of prunus blossom and buds. At each end is a half- 
medallion with scalloped borders, pointed attop and bottom and filled with cloud-scrolls reserved on a turquoise ground, from which springs a tulipwithred and white 


pointed petals, allreserved on a cobalt blue ground, with narrow turquoise borders. 


These tiles are typical of Iznik work at its peak period inthe second half ofthe sixteenth century. The same border tiles are in the Rüstem Pasha mosque (see Öz, pl. XLII). 


YA 

le ul nl 

m ? Au ey 

vera 

IN AS Sul Eyle An pn is ze bull ill on 
N OU ZU is Binder eldge Dulası Allanı as; 

SU Lrele>i Re Aula Aus; 


a N VAN EA et NET AN 
’ , ee ) a 





68 


av 


17 

Borderttile 

Iznik, circa 1575 

pottery, decorated in underglaze cobalt blue, viridian green, turquoise, and relief red 
height 12.7 cm, width 25 cm, thickness 1.5 cm 

inv. NO. TI1.017.97 


The tile is decorated with asymmetrical design of clasped arabesque palmettes and half-palmettes on interlocking spiral stems. Half-palmettes at either end engender 
similar stems intertwining with the first pair to create a continuous pattern. Executed in white, cobalt blue and viridian green, and reserved on a brilliant relief red 


ground, the long sides ofthe tile have turquoise and white borders. 


The tile was previously in the Kelekian collection, and also inthe Wolfe collection. The tile is a slightly cruder version of a design well known from the Rüstem Pasha 
mosque (1561) where they were used for the corners of the piers. A number of tiles in the Gulbenkian Foundation (inv. no. 1635, see Passos Leite et al., 


p. 71,no. 21), with a trefoil frieze instead of the blue border, are said to have come from the Murad Ill chamber in Topkapı Saray (Zick-Nissen, vol. 2, p. 176, no. 22). 
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16 
Two border tiles 
Iznik, circa 1570 


pottery, decorated in underglaze cobalt blue, viridian green, 
greenish-black outlines, and relief red 

Largerttile: height 17.2 cm, width 31.5 cm, thickness 1.7 cm 
Smallertile: height 11.8cm, width 24.7 cm, thickness 1.7 cm 
inv. nos. T1.023.97 (larger), T1.002.97 (smaller) 


The two tiles are larger and smaller versions ofthe same design, with groups ofthree cintamani interspersed with pairs of diagonal tiger-stripes on a blue ground. 


The larger ttile has a red and white border, the smaller has a narrow red border on one side. 


The origins ofthe cintamani design have already been discussed (see no. 4 in this catalogue, and Paquin’s article). As a popular Ottoman motif, it appears on 
almost allthe artsofthe sixteenth century - ceramics, metalwork, furniture, textiles, carpets, kaftans, and even leather. Here the cintamani isthe dominant motif 
rather than a subsidiary pattern, producing a strikingly effective design. Similar border tiles in the Gulbenkian Foundation have a trefoil frieze on the lower edge 
(inv. no. 1680; see Passos Leite et al., p. 72, no. 22). Cintamani figure on a flask in the British Museum (inv. no. OA 1878.12-30.466), which has additional gold 
mounts c. 1580-85. A dish in the Gulbenkian Foundation (inv. no. 2240) is decorated with eintamani, the motifs laid out in a grid deriving from Chinese celadon 
(see Carswell, Iznik Pottery, pp. 90-91, figs. 69 and 70). 
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Four ttiles 

Iznik, circa 1560 

pottery, decorated in shades of underglaze cobalt blue, 
turquoise and thinly applied red, with greenish-black outlines 
The square tiles vary in size between: 

26.4 and 27.1cm, thickness, 1.7cm 

inv. nos. T1.024.97,T1. 025.97,T1. 026.97, TI. 027.97 


The tiles are painted with a repeating design of arabesque serrated saz leaves, some cutting through adjacent leaves and others overlapping, 


all springing from a mid-point on the lower margin. 


The tiles are identical to two panels in the Rüstem Pasha mosque (1561), in the Takhtakale quarter of Istanbul, where they are set under the 
balconies on the north and south sides ofthe building. The only difference isthat the tiles in the exhibition are of slightly lesser technical qual- 
ity, suggesting they may have been made at the same time but rejected for use in the mosque. Whilst many of the tiles in Rüstem Pasha are 
simple decorative repeats, these tiles, with their sweeping rhythms and complex spatial design, are amongst the most sophisticated ever pro- 
duced by tile makers at Iznik. The implication is that they were executing designs specially drawn up by the nakkashane, as they are superla- 
tive examples of the saz style. The building itself is exceptional for Sinan, as unlike his other works, such as the Süleymaniye mosque where 
ceramic decoration is used discreetly to accentuate the architectural forms, here the interior is covered with tilesto the level ofthe balconies, 
and intthe pendentives above. Whether this lavish decoration was specially ordered by Sinan’s patron, Princess Mihrimah, Sultan Süleyman’s 


daughter and Rüstem Pasha’s wife, we do not know. 


\o 

.ul;: 25 Ri 

a a 

Vol > ce 

EDEI ESPIUFEC HER. IL, I pr als De u 
na eidg b 5lasu alas Ä A.L> er Os 

"ine an oJ! ll alm>| AUS 


a NV ID Sn. al YY;\ 3 Disk 


14 

Tile 

Iznik, circa 1570 

pottery decorated in underglaze cobalt blue and turquoise, 
with greenish-black outlines 

height 26.8 cm, width 25.8 cm, thickness 1.7 cm 

inv. no. T1.015.97 


The tile is painted with part of an inscription reserved on a blue ground, with athin turquoise border attop and bottom. The partial inscription isthe end of a phrase 


reading yakunji, preceding sultan. The rising stroke ofthe t passes through the next letter, h (?), possibly the second letter of Ahmed. 


On the back ofthettile is around embossed scarlet label with a saw-tooth edge, reading, ‘THE ANTIQUE & DECORATIVE ARTS LEAGUE INC’ and inthe middle 
INCORPORATED NEW YORK 1926. It is affixed to the tile with three blobs of sealing wax. Written on the back of the tile in blue ink is ‘n.y. 425’, and a smaller 
label in red ink reading, ‘c 895 Blue + wh. tile’ (for illustration of labels, see p. 119). The style ofthe tile and its execution are typical ofthe 15705, andthe remains 


of turquoise borders at the top and bottom suggest it was part ofa dedicatory inscription consisting of single contiguous tiles. 
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Panel oftwentytiles 

Iznik, circa 1540 

pottery, decorated in underglaze cobalt blue, turquoise and sage green 
height 85.8 cm, width 104.8cm 


The panel consists of six rectangular tiles and fourteen border tiles. The rectangular tiles are arranged verticallyand each pair is decorated with a prunustree in full 
flower springing from a tuft ofserrated leaves, with tulips on either side, and on the left acurving spray of hyacinth. Thetreetrunk andthe tulips are decorated with 
ticks and spots. The prunus blossoms are white with turquoise centres, and the blade-like leaves are sage green. Atthe top right of each ofthe three panelsisa 
cloud-scroll motif. The border tiles vary in size asthey have been cutttofitthe central panel, and they do not attempt to continue the pattern round each angle. The 
design consists of a single saz leafon a curving stem, with a flower and bud at the centre, which is linked to half-rosettes with scalloped and pointed petals, and 


buds and leaves on a curved stem between them. 


A panel oftiles of exactly thistype was used to illustrate the cover ofthe catalogue ofthe Exposition d’Art Musulman, Alexandria, 1925, with an introduction by Gaston 
Migeon. The same type oftiles are illustrated by Atasoy & Raby (p. 134, fig. 230) which are in the David Collection (inv. no. Isl. 182); the authors discuss the appearance 
ofthe prunus in Ottoman art, one ofthe “Three Friends’ (prunus, bamboo and pine) ofChinese iconography (p. 223 and fig. 230). Occurring as earlyasc. 1540 on a binding 
in Topkapı Saray (inv. no. E.H. 2851), the prunus spray soon became a popular motif, seen in the tiles ofthe Yeni Kaplıca baths in Bursa and in later Iznik ceramics, including 
the tiles in the portico ofthe Rüstem Pasha mosque and on many dishes (see Carswell, /znik Pottery, p. 80, and Atasoy & Raby, pp. 250-256, for a galaxy ofexamples of 


which the most pertinent is a hexagonal tile in the Victoria and Albert Museum, inv. n0.C. 4-1953). For a dish with related design, see no. Gin the present exhibition. 
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Stand (tazza) 

Iznik, circa 1575 

pottery, decorated in shades of underglaze cobalt blue 
height 14.6 cm, diameter 37 cm 

inv. no. PO.121.99 


The stand has a sloping foliate rim and the bowl is supported on a high pedestal foot, the bottom of which is unglazed. There is a torus moulding at the junction of 
the bowl and foot. The inside of the bowIl is decorated in shades of pale blue with an elaborate floral medallion at the centre composed of pointed, arched, scal- 
loped and spiralling petals, with trefoils between the outer petals, within single and double concentric rings. In the cavetto is a ring of fifteen ogival motifs with 
trefoils between. On the rim there is a lingzhi wreath with diagonal pointed leaves on an undulating stem, between single and double foliate rings. The outside of 
the bowl is painted with a ring of fifteen similar ogival motifs and trefoils between single and double rings and a foliate ring below the rim. On the slightly concave 


pedestal foot is a lingzhi wreath, like that on the inner rim, and amoulded ring atthe base. 


It has been suggested by Nurhan Atasoy that the Italian tazza derives from the Turkish/Arabic tdas, meaning ‘bowl, basin’ (Atasoy & Raby, p. 45). Bowls on pedestal 
feet are amongst those most commonly depicted in Turkish miniatures. A familiar image is of Turks sitting round a tray with their long spoons poised above a num- 
ber of tazze piled high with pilaf and other foods (see Atasoy & Raby, figs. 36, 40). The form also occurs in metalwork, and a covered bowl with a lid in the British 
Museum, c. 1550 (inv. No. OA G.1983.31) is precisely copied from a tombak prototype. When the lid is removed and inverted it can then serve as a shallow dish 
standing on its own foot (see Carswell, /znik Pottery, fig. 61). Marian Wenzel illustrates the tazza as a key piece of Iznik in her argument for the validity of art- 


historical knowledge as opposed to a purely scientific analysis of pottery (‘Pots and Petrography’). 
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Dish 

Iznik, circa 1575 

pottery, decorated in underglaze cobalt blue 
height 3.2 cm, diameter 28.7 cm 


inv. No. PO.026.98 


The shallow dish has a narrow rim, the bottom of the short foot ring is unglazed, and there are two holes for suspension. At the centre there is a floral medallion 
with pointed and scalloped petals inside two concentric rings, from which radiate sixteen arched panels, half decorated with spear-shaped petalsandthe rest with 
three symmetrical leafy motifs. The cavetto is plain and the rim is painted with a chevron band. On the back of the dish are six rosettes alternating with stylised 


arabesques, with a dot atthe centre inside pairs of concentric rings, and a single ring atthe centre ofthe base. 


The single ring on the base is a survival ofthe rings found on Ming dynasty porcelain exported tothe Middle East, but without the Chinese six-character reign marks that 
they would normally frame. This dish is probably the work of a single atelier, even a single craftsman, whose combined efforts are documented in Carswell, ‘C'est la 
Gare !’, where the group is tentatively ascribed to sixteenth-century Kütahya. Arguing against this interpretation are shards ofthis type of ware excavated at Iznik (see 


Atasoy & Raby, fig. 431). The chevron design on the rim is repeated on another shallow dish with a narrow rim in the Fitzwilliam Museum (inv. no. c. 30-1911; see Atasoy 


& Raby, fig. 467), but of smaller dimension (d. 20.1 cm). Adish in the David Collection (inv. no. 27/1978; see Atasoy & Raby, fig. 447) has a similar medallion atthe centre. 
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Dish 

Iznik, circa 1580 

pottery, decorated in shades of underglaze dark cobalt blue 


height 6.4 cm, diameter 28.2 cm 


The dish has a sloping foliate rim and the bottom ofthe foot ring is unglazed; there is a single hole for suspension. It is decorated in shades of blue with a rosette at 
the centre, surrounded by a wreath of six large flowers ofthe peony type with scalloped outlined petals, on a deeply undulating stem with five-pointed long leaves 
and smaller hooked leaves. On the rim is a wreath of similar flowers and leaves between foliate rings. Outside, the body is painted with five rosettes alternating 


with trefoils with hooked leaves. 


The design ofthe dish is a loose interpretation ofa common type of early fifteenth-century Chinese blue and white porcelain. On the Chinese prototypes the central 
flower is usually on the same scale as the surrounding blossoms, for instance on a dish in Topkapı Saray (inv. no. TKS 15/1445; see Krahl, no. 602). The five-pointed, 
blade-like leaves, which Julian Raby has aptly compared to ears of wheat, are unique to Iznik pottery and have no Chinese origin (Atasoy & Raby, pp. 239-241). The 
dish is agood example of what Raby has christened the ‘wheatsheaf’ school of Iznik pottery. Besides this motif, there are other features which distinguish this 
group of wares, such as outlining the basically solid blue flowers, which have an almost mask-like appearance, a curious treatment of undulating scroll bands and 
a highly unusual series of motifs on the backs of many dishes. Another characteristic isthe use of raised white slip decoration on a plain white ground. More than 
two dozen pieces in this style have been identified, and the variety ofshapes is wide, including dishes, jugs, tankards, tazze, jars, lamps and a ewer, flask, bowl and 
candlestick. Raby suggests that this type was in fashion for along period from the sixteenth to the seventeenth century (Atasoy & Raby, p. 240; and Carswell, “C'est 
la Gare!’). Forexamples of shards ofthistype recovered from excavations at Iznik itself, see Aslanapa et al., (Iznik Tile Kiln Excavations ). The excavations (1981-88) 


covered arelatively small area close to the Ayasofya mosque and produced almost half of a dish ofthis type (Aslanapa et al., p. 115). Another chance find, 


and part ofa dish with white slip decoration, as well as other fragments, came from the BHD site, where akkiln was excavated (op. cit., pp. 120, 143, 147,148, 218). 
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Dish 

Iznik, circa 1550 

pottery, decorated in underglaze cobalt blue, turquoise, pale purple, 
grey and sage green, with dark grey outlines 

height 7.6 cm, diameter 35.4 cm 

inv. no. PO.001.99 


The dish has a foliate sloping rim and a shallow unglazed foot ring. There are three suspension holes in the foot ring and one on the rim. In the middle is a large 
flower with scalloped petals witha budatthecentre, supported on a fine arabesque stem springing from a leafy tuft, framed by two curving stems of hyacinth and sub- 
sidiary flowers; buds and saz leaves extend into the cavetto. On the rim between pairs of foliate rings is a loose interpretation ofthe Yuan serpentine breaking-wave 


design, with finely drawn concentric waves and spray. On the back oftthe dish six tulip sprays alternate with rosettes, with a foliate ring atthe rim. 


Previously in the Scarisbric collection, the dish has etiquettes on the base from earlier owners, ‘M. Kevorkian H! (in pencil); ‘ASHMOLEAN MUSEUM on loan from 
Mr ....[illegible] June.1905.'; ‘TAT c 28’ (indicating it was lent to the exhibition Tulips Arabesques & Turbans in 1982, cat. no. 81); and a clipping from a sale 
catalogue reading: °'84 A DAMASCUS DISH, with shaped border, finelyenamelled with a radiating spray of various conventional flowers in shades of brown, green 
and mauve, ammonite scrolls the ... groups of leaves in blue - 14 in. diam’; and five smaller labels, including one in bold type ‘534’ (for illustration 
of labels, see p. 119). It is published in Atasoy & Raby (fig. 391). This superlatively painted dish could well be the work ofthe master Musli, with its elegantly drawn 


saz leaves, two of which cross in front ofthe floral design to provide a visual support for the central flower. With its use of subtle colours, it reflects similar motifs 


on a dish in the British Museum, once in the Godman collection (inv. no. OAG. 1983.43), particularly in the treatment ofthe rim (see Carswell, Iznik Pottery, fig. 43). 
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Dish 

Iznik, circa 1550 

pottery, decorated in underglaze cobalt blue, 

turquoise, pale purple and sage green, with darker outlines 
height 4.5 cm, diameter 29.7 cm 

inv. NO. PO.048.99 


The shallow dish has curving sides, and the bottom ofthe foot ring is unglazed. It is painted with an elaborate composition of pomegranates and chrysanthemums 
springing from a large tuft of serrated leaves, with smaller flowers and trident-like buds. There is a single dark ring around the rim. On the back are six sprays of 


three tulip buds with arabesque leaves, and six rosettes between, with single rings atthe rim and on the lower body and outer foot ring. 


Once in the Homaizi collection (inv. no. I/249), it is illustrated in Atasoy & Raby (fig. 371). The muted colours of this dish are hallmarks of the work of Musli and his 
school, about the middle ofthe sixteenth century, towards the end of Sultan Süleyman’s reign (1522-66). An unusual feature to be seen in other pieces ofthis 
period is the manner in which the pigment has been scraped away to accentuate the design of the petals. Other dishes of this period, both with and without flat 
rims, are treated in a similar manner as a total area to be decorated irrespective ofthe contours and formal divisions of the dish. A dish in the Victoria and Albert 


Museum (inv. no. C. 1982-1910) is an excellent example, with a wide flat rim totally ignored by the overall design (Atasoy & Raby, fig. 369). This dish also has 


trident-like buds and more conventional tulips, both on the same stem. 
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Dish 

Iznik, circa 1550 

pottery, decorated in underglaze cobalt blue, turquoise 
and shades of purple, with dark blue outlines 


height 7.7 cm, diameter 38.1 cm 


The dish has a sloping foliate rim and deep cavetto, the bottom ofthe angled foot ring is unglazed, andatthe centre ofthe base is an unglazed spot. 
The unusual design spreads over the whole dish, with flowers on curving stems springing from a star-shaped leafy tuft. The flowers are either tulips 
or chrysanthemums with smaller trident shaped buds and serrated leaves. On the rim are thirteen symmetrical cloud-scroll motifs. On the back of 


the dish are six tulip sprays and six rosettes. 


Atasoy & Raby illustrate anumber of dishes where the design takes command of the whole surface, irrespective ofthe rim and cavetto (figs. 


340-346,350, 368, 369), although shallow rimless dishes are more commonly treated in this way. The distinctive cloud-scroll motif occurs on 


anumber of dishes associated with the potter Musli (see Atasoy & Raby, figs. 236, 250, 256, 262; for the trident buds, see figs. 245, 353, 
368 and dish no. 8 in the present exhibition). 
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Dish 

Iznik, circa 1550 

pottery, decorated in shades of underglaze cobalt blue 


height 7.1 cm, diameter 36.6 cm 


The dish has a sloping, slightly undulating rim, a recessed base, and the bottom of the foot ring is unglazed. At the centre there is a large flower of hybrid type 
loosely based on a peony, with blade-like petals, and a triple clasp where it is joined to the stem. It is flanked by two pairs of tulips and chrysanthemums, all stem- 
ming from a leafy tuft. The larger tulips have zig-zag stripes and the smaller ones have dotted petals. Allthe decoration is reserved on a dark blue ground. The rim 
has fourteen scalloped cartouches, each containing a pair of tiny flowers on curving stems, again reserved on a dark blue ground. The back oftthe dish is painted 


with seven fruit sprays, with cloud-scrolls and tulips between, all contained within pairs of concentric rings. Below the rim is a foliate ring. 


On the base are various etiquettes reading: ‘'LENT BY KELEKIAN No. 97’, a phrase ending, ‘... droite’, and various numbers in ink (for illustration of labels, see 
pP. 119). The tiny flowers on the rim are similar to those on a group of dishes and a hanging ornament in the Benaki Museum; the latter is associated with the 
famous hanging lamp in the British Museum, originally from the Dome of the Rock in Jerusalem and signed by Musli, dated 1549 (see Carswell, Iznik Pottery, 
pp. 64-70, and Atasoy & Raby, pp. 135-140). The dish is directly related to a dish of almost identical size in the Benaki Museum (inv. no. 3, unpublished), which 
has an identical rim pattern of pairs of tiny flowers in cartouches. The centre is painted with a less elaborate flower and smaller flowers, again reserved on a dark 
blue ground. The cavetto is painted with cloud-scrolls and tulips and other tiny flowers on a plain white ground. Athird dish of the same family in the British 
Museum (inv. no. OA 78.12-30.531) has a floral design spreading over the rim from the centre, again on a dark blue ground (see Atasoy & Raby, fig. 345). Finally, 
these dishes can be related to a group ofttiles, decorated in blue and turquoise and some with additional sage green details, the immediate precursors of the 
subtle polychrome wares, which are associated with the middle of the reign of Sultan Süleyman (1522-66). One such panel is in the David Collection (inv. no. 


Ist. 182), and another is used to illustrate the cover of Gaston Migeon’s portfolio, Exposition d’Art Musulman, published in Paris in 1925 on the occasion of the 


exhibition in Alexandria that year. Athird example is tile panel no. 13 in the present exhibition. 
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Dish 

Iznik, circa 1530 

pottery, decorated in shades of underglaze cobalt blue and turquoise 
height 7.2 cm, diameter 40.5 cm 

Iinv. no. PO.046.99 


The dish has a sloping foliate rim, and the bottom of the angled foot ring is unglazed. At the centre ofthe dish are three bunches of grapes surrounded by vine 
leaves and tendrils set within double concentric rings; the leaves are accented with touches of turquoise. In the cavetto are ten sprays of lingzhi with pointed, 
lobed leaves. The rim is vigorously painted with stylised breaking serpentine waves, between pairs of concentric and foliate rings. On the back of the dish are 


ten more lingzhi sprays between pairs of concentric rings. On the base are double rings inside the foot, with a second pair at the centre. 


The dish was formerly in the Homaizi collection (inv. no. 1/683), and illustrated in colour by Atasoy & Raby (fig. 313). The design of the dish is an amalgam of 
motifs taken from fourteenth- and early fifteenth-century Chinese blue and white porcelain; examples of both are to be found in the Topkapı Saray collection. The 
breaking-wave design on the rim is found on numerous Yuan dishes, such as inv. no. TKS 15/1480, which also has a foliate rim (see Krahl, I, no. 552). Two early 
fifteenth-century Chinese dishes with bunches of grapes at the centre (inv. nos. TKS 15/1446 and TKS 15/1456) have twelve floral sprays in the cavetto, six of 
which are of a lingzhi type very similar to the Iznik copy. There are three more Chinese dishes of this design in the Ardebil collection in Tehran (see Pope, pls. 37 and 
38). For a discussion of the combination of Yuan and early Ming designs on Iznik pottery, see Carswell, Iznik Pottery, pp. 51-53, and fig. 27, illustrating a fine Iznik 
copy intthe Benaki Museum. The double rings on the base are found on more than 250 pieces of Chinese porcelain in Istanbul, but without the usual six-character 


reign mark, which would have been unintelligible to the Turks. This is a rare example of the transference of the motifto Ottoman Iznik ceramics, though it became 


a common motif on the base of later eighteenth-century Kütahya pottery. 
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Water bottle (sürahi) 

lznik, circa 1540 

pottery, decorated in underglaze cobalt blue and turquoise 
height 37 cm, diameter 16.8cm 

inv. no. PO.047.99 


The water bottle has a globular body, and attall flaring neck with a torus moulding; the bottom ofthe narrow foot ring is unglazed. It is decorated with a pattern of 
rosettes set inside scalloped rings, on a turquoise ground sprinkled with cintamani. On the shoulder is a band of interlocking chevrons between pairs of rings. On 
the lower body is a ring of pointed petals with double rings above and triple rings below. On the outer foot ring is achevron band. The torus moulding is decorated 


with a band of linked rosettes. On the rim ofthe tall neck is a second band of interlocking chevrons. 


Once inthe Kelekian collection, the water bottle has etiquettes on the base that read (in ink): ‘On loan from Mr Kelekian 4-7-12’ and 'LENTBYKELEKIAN NO. 130’, 
and various numbers (for illustration of labels, see p. 119). The water bottle was later inthe Homaizi collection (inv. no. I/613). Atasoy & Raby (fig. 151) link it to 
dishes in three museums - the Sadberk Hanım Museum (inv. no. P.490.9124), the Musee du Monde Arabe (inv. no. 55.92) and the Musee de la Renaissance, 
Ecouen (inv. no. CL.9304) - and to a second water bottle in the British Museum (inv. no. OA 78.12-30.519) and a tankard with a later German mount in the Wallace 
Collection (inv. no. C.198). All ofthese objects display similar features of shape or decoration, in particular the rosettes and cintamani. They are further linked to 
the so-called ‘Golden Horn’ ware with its distinctive spiralling decoration and tiny rosettes, based on the illumination of Ottoman firmans bearing the tughra of 
Sultan Süleyman. The earliest is a water bottle in the British Museum, once in the Godman collection, which is inscribed in Armenian and dated 1529 (see 


Carswell, /znik Pottery, pp. 46-47). 


Much has been written about the origins of cintamani, and their combination with tiger-stripes, common to all ofthe decorative arts ofthe sixteenth century. 
They can be traced back to Central Asia and earlier Buddhist traditions, brought by the Mongols to Persia and western Asia. Although the earlier symbolism may 


have been lost, they remained a powerful design motif in the Ottoman empire. A succinct summary ofthe evidence is Gerard Paquin’s study, ‘Cintamani’. 
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Dish 

Iznik, circa 1530 

pottery, decorated in shades of underglaze cobalt blue and turquoise 


height 8.0 cm, diameter 45.5 cm 


The dish has a sloping foliate rim, and the bottom ofthe angled foot rim is unglazed. Atthe centre isatree with a sinuous trunk and bare branches, springing from 
a flaming disc. Curling round the tree are two vines bearing six branches of grapes, leaves and tendrils, and three blossoms on finer stems weaving inand out ofthe 
branches ofthe tree. In the cavetto between pairs of concentric rings are twelve bouquets, lingzhi alternating with a carnation-like flower. Onthe rim is a stylised 


ring of breaking waves on a ground of overlapping scales, with turquoise trefoils. The back ofthe dish is painted with twelve more bouquets like those in the cavetto, 
set between pairs of concentric rings. 


Previously in the Antaki collection, this unique dish combines a Yuan-inspired border with early fifteenth-century Ming motifs, such asthe grapes and floral bouquets. 


It is illustrated in Atasoy & Raby (in colour, fig. 316; in black and white, fig. 171). On a dish in the Victoria and Albert Museum (inv. no. C. 2019-1910: see Atasoy & 


Raby, fig. 315), asnake attacking a bird is coiled round a similar tree. The symbolism of both dishes remains obscure. 
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Flask 

Iznik, circa 1520 

pottery, decorated in shades of underglaze cobalt blue 
height 23 cm (32 cm with metal collar), diameter 20.2 cm 
inv. no. PO.045.99 


The pear-shaped flask has lost its neck, and it has been replaced by a bronze collar with a hinged lid, incised with two bands of interlacing diamonds. The bottom of 
the pedestal base is unglazed. The body of the flask is decorated in cobalt blue with four pointed floral medallions interspersed with four stylised cypresses. The 
medallions spring from grassy tufts, with a central composite flower, and similar smaller flowers are supported on blade-like stems. The cypresses spring from a 
bracketed foot with wave-like spiral motifs, the trees shaded with sinuous curves giving the impression of swaying in the wind. From the same baseline fine curving 
stems bearing rosettes flank the trees and weave upwards behind them. Leaves hang down from the neck ofthe flask between the trees andthe medallions. Onthe 
lower body there is a band of stepped zig-zags and a floral wreath on an undulating stem reserved on a blue ground, between pairs of concentric rings. The flowers 


have spiral centres. On the foot there is an irregular undulating band on a blue ground with three concentric rings. 


The flask was previously in the Homaizi collection (inv. no. I/363), and is illustrated by Atasoy & Raby (fig. 304). The rosettes link this piece to the well-known flask 
inthe British Museum, previously in the Godman collection, with an Armenian inscription dated 1529, and a whole group of associated wares similarly decorated 
(Atasoy & Raby, pp. 105-107). These include tiles in the Coban Mustafa Pasha turbe in Gebze, east of Istanbul, c. 1529, and a bowl on a high pedestal foot in the 
British Museum (inv. no. OA G.1983.8). The floral medallions with their blade-like leaves suggest a loose interpretation of fourteenth-century Chinese blue and 
white porcelain designs with a lotus pond motif. The distinctive rosettes can also be seenon adish inthe Arkeoloji Müzesi (inv. no. 814), a juginthe Sadberk Hanım 
Museum (inv. no0.1.33.3917) anda candlestick in the British Museum (inv. no. OA 78.12-30.522). In allofthem the motifs derive from the decoration of Ottoman fir- 


mans of the early sixteenth century, with rosettes on finely spiralling stems. 
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building itself, completed in 1472, its tile mosaic was probably carried out by Persian craftsmen. The iconography of twin parrots and the two streams is enigmatic. The 
concept is a degenerate version of a fourteenth-century Chinese design. On a Yuan blue and white dish in the Topkapı Saray collection (inv. no. TKS 15/1481), two 
pheasants flank a plantain in a landscape setting; it is asymmetric in conception, and it is easy to see how the Iznik potters might have reorganised it. The birds are 
pairedandthe plantain becomes a palm tree. The floral motifs float freely around. Perhaps more telling isthe general style ofthe flask, so reminiscent ofthe decoration 
of Syrian hexagonal tiles ofthe mid-fifteenth century. Inthe mosque and tomb of Tawrizi (d. 1423) in Damascus, the tiles echo Chinese sources, and the craftsman 
is identified as coming from Tabriz (see Carswell, ‘Six Tiles’, p. 100). The flowing streams could be seen as depicting the confluence of the Golden Horn and the 


Bosphorus, which would reinforce the argument that the building between is Mehmed the Conqueror’s new palace at Topkapı Saray. 
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Flask 

Iznik, circa 1480 

pottery, decorated in shades of underglaze cobalt blue 
height 14.3 cm, diameter 14cm 

inv. no. PO.005.97 


The flask has a globular body and a narrow cut-down neck with atorus moulding. The bottom ofthe foot ring is unglazed and the glazed base is deeply recessed at the 
centre. The flask is painted with a curious scene depicting two confronted parrots perched on undulating tree trunks, with a stylised palm tree between them, sur- 
rounded by floral sprays and feathery leaves. On the right is a rushing stream, with fish swimming against the torrent, and on the left another aquatic scene with 
three fish sharing a single head, and water-weeds. On the other side of the flask is an elaborate structure with tiled walls pierced by two large windows, or niches. 
These are filled with floral motifs. Above there is a series of crenellations with a sloping roof between them, two towers with pointed turrets and panelled shutters 
decorated with interlocking chain bands. On either side are two domed kiosks and behind the buildings are four pine trees. There is a wide decorative border on the 


lower part ofthe vessel with stylised flowers on an undulating stem reserved on a blue ground. The petals have curving tips and the stems bear hooked leaves. 


The function ofthe flask with itsspherical body and narrow neck is unclear. As for its form, it has been suggested that the recessed base is atypical feature of blown 
glass, and that this might account for its inspiration, perhaps a Venetian glass flask (see Sotheby’s London, The Turkish Sale, 1997, lot 34). The floral decoration 
links it to a famous early Iznik candlestick ofthe same date, and to two dishes, one in the Louvre (inv. no. 6321) and another in the Haags Gemeentemuseum (inv. 
no. OCI 6-36). Both ofthese have similar floral bands (see Carswell, /znik Pottery, nos. 15 and 16; Atasoy & Raby, fig. 279). The architecture could well be an imagina- 
tive interpretation ofthe then newly built Topkapı Saray, and specifically the Cinili Kösk. A comparison with the towers and turrets in an engraving of Topkapı Saray 
inthe Nuremberg Chronicle (1493) is instructive; for whilst equally primitive in style, it shows similar features, such as the pointed turrets (see Necipoälu, Architecture, 


pl. 24). The Cinili Kösk had double tiers of windows on the side elevations (op. cit., fig. 119), though those on the flask might equally well be interpreted as niches. Likethe 
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used derived from minerals formed in ancient rocks - cobalt for blue, copper for turquoise, manganese for purple and copper in the presence of iron for 
green. The black (deep green) outlines used high-density chromium pigment particles - one ofthe firsttimes chromium was used anywhere for glaze col- 
oration. Slip is a finely ground suspension of clay particles, and red slips are produced by adding iron-rich minerals. The Iznik potters applied the red slip 
thickly and often without creating an outline to fill; hence it is usually referred to asrelief red. 


Scientific investigation of Qatar’s Museum of Islamic Art collection 

Scientific analysis of Iznik vessels and tiles in Qatar’s Museum of Islamic Art collection involved the use of an electron microprobe (Henderson, 
‘Electron-probe’, pp. 78-79), atechnique which determines the relative quantities of oxide components in the glazes, and a scanning-electron 
microscope, which provides structural (and compositional) information. Twenty-two components were sought in the glazes; all totals were 
close to 100 per cent, indicating that all components in the glazes were detected. » The glazes were found to have three major components: 
lead oxide (PbO), which was detected at levels between 23 and 31 weight per cent; soda (Na,0), which was detected at levels between 5.4 to 
13.7 weight per cent; and silica (SiO,). Tin oxide (SnO,) was dissolved in the colourless overglaze and detected at levels of up to 5.6 weight per 
cent. These compositional characteristics are consistent with those already established for Iznik pottery (Tite, pp. 115ff; Henderson, ‘Iznik’, pp. 
65-70; Henderson & Raby, pp. 124ff). » Two ofthe Iznik vessels in the exhibition were examined chemically: no. 1, aflask, and no. 12, a tazza. 
Both are decorated with underglaze blue decoration. The blue was found to be coloured by cobalt oxide (CoO), accompanied by an impurity of 
antimony oxide (Sb,0,). «+ No.13, a panel oftwenty tiles, is decorated with underglaze cobalt blue and turquoise. The blue underglaze decora- 
tion contains 0.08 per cent cobalt oxide, with associated copper iron and zinc oxides. The turquoise underglaze was coloured by 1.5 per cent of 
copper (cupric) oxide (CuO). Nos. 18 and 19 (of which two were analysed) are tiles. No. 18 consists of four border tiles which are decorated with 
an underglaze blue background and central rosette in turquoise, relief red and greenish-black outlines. The cobalt blue background is coloured 
by cobalt with an accompanying wide range of impurities: arsenic (As,O,), nickel (NiO,), antimony (Sb,O,), copper (CuO) and zinc (ZnO). The 
turquoise is coloured by copper (CuO). The greenish-black outlines were coloured by much higher concentrations of copper oxide (CuO) than 
found in the turquoise (1.2 per cent rather than 0.4 per cent). The colour of the relief red was achieved by using iron-rich particles; iron was 
detected at 1.5 per cent (Tite, pp. 127-128; Henderson, Science, pp. 191-193). * Thetwotiles from the no. 19 set that were analysed have scalloped 
edges with relief red decoration against a cobalt blue background and white inscriptions. Again the blue is coloured by cobalt associated with 
impurities of arsenic (As,O,), copper (CuO) and zinc (ZnO). The relief red was again coloured by iron-rich particles (6.4 per cent Fe,O,inone). « 
Overall, the Iznik pottery and tiles in Qatar’s Museum of Islamic Art collection that have been examined scientifically revealthat they are consis- 
tent with well-established characteristics of Iznik. Once the Iznik potters had developed a thorough working knowledge ofthe raw materialsthat 
they knew would lead to high-quality results, they evidently repeatedly used the same ceramic raw materials to make the vessels and tiles. To 
this they applied precise and imaginative combinations of vibrantly coloured glazes, and produced some of the Islamic world’s finest pottery. 
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Fig.2 

Amagnified photograph, taken using a scanning- 
electron microscope, of a cross-section through 
a a a = SOOTOSISTSRHBOSOBOBESBSBESEREITEN atypical piece of Iznik pottery. The figure shows the 


i . surface ofthe glaze (1); a layer of glaze appearing 
white (2); in which the underglaze pigment is 
eng dissolved, a layer of interaction between glaze and 
body (3); the slip layer (4); which contains smaller 
angular silica particles (appearing grey) and a higher 
proportion of ‘frit’ (appearing white) than in the body 
ofthe pot underneath it (5). 
4 
production written in 1301 (Allan, pp. 111-120). » The 
pottery was probably fired in what are known as up-draught 
kilns. These consist of two chambers, with the fuel placed in 
the lower one and the pots to be fired in the upper one. The 
heat produced by the fuel passes through flues from the 
lower chamber, into the upper one where the pots would 
| ip | have been stacked. Although there is no direct proof, given 


} u the complex glaze designs, it is likely that the pots were pro- 
w inserting them in far coarser pots known as saggers 
(Henderson, Science, p. 138). Asthetemperature inthe kiln 
rose, the fragments of ground glass in the pottery bodies 
melted and formed a network between the crystals of silica. 
When allowed to cool the glassy network remained (fig. 1). An important consideration for the potters who made Iznik wares wastthe ‘fit’ ofthe glaze 
on the pot - that is, they were concerned that neither the body northe glaze contracted faster than the other. Had there been a mis-match between 
the contraction rates, the net result would be seen in the glaze cracking or, in the worst case, falling off entirely. Thus, the presence of lead oxide in 
both the frit’ inthe body ofthe pottery vessel and in the glaze helped to achieve a match in the contraction ofthe two when the pot cooled down fol- 
lowing its firing. + Another way in which the glaze was made to adhere to (fit) the pottery at Iznik was through the use of a layer of slip (fig. >) 
(Henderson, Science, p. 123). The slip consists of similar raw materials to those used to make the pottery body, but in a much more finely ground 
State, with smaller particle sizes and lower iron contents giving it a white colour. Both Iznik tiles and pottery incorporate this white slipas athin layer 
applied to the formed tile or vessel beneath the glaze (Tite, p. 123). The slip layer interacts with the glaze during firing, helping it to adhere (seen in 
the interaction layer in fig. 2). The slip also provides both a smooth surface onto which designs are painted and a brilliant white background for the 
decoration; acolourless glaze isthen applied overthe paintto sealitin, hencethe term ‘underglaze painting’. » Thebrilliance and glossiness of Iznik 
glazes are achieved by the refractive quality imparted by using lead oxide in the glaze. Iznik glaze is made by melting together ground-up quartz peb- 
blesorsand (silica), red lead (oxide) and soda (amineralsuch as natron) inacrucible. Both lead and soda have the effect of lowering the melting tem- 
perature ofthe glaze to a level probably inthe region ofc. 700-800° C. Another metalliccomponent characteristic of Iznik glazes istin oxide. Although 
in many Islamic glazes tin oxide acts as an opacifier (when it is present as crystals), in Iznik it is always dissolved in the glaze. It isthought that the pre- 
sence oftin oxide enhancestthe brilliance ofthe glaze. » Iznik underglaze pigments and coloured slips display one ofthe widest ranges of colours of 
any pre-modern pottery. The coloured underglaze designs develop from blue and white inc. 1480 through the use ofturquoise to the introduction, by 
c. 1550, of coloured slips in combination with cobalt blue, turquoise, green, purple (aubergine) and ‘black’ colours. In designing the underglaze deco- 
ration a ‘black’ (dark green) outline was often painted on first, in order to define the fields of colour which were filled in later. The colorant raw materials 
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THE PR OO D CT I ON OF 1 ZN IK PO TI TERRY 


The visually stunning achievements of Iznik potters are evidence that they had mastered their raw materials and tamed the kilns in which the pots 
were fired. In orderto produce such highly decorated polychrome glazed wares, Iznik potters clearly understood how to obtain and prepare their raw 
materials so as to achieve repeatedly excellent results, both in the bodies (ware) of the pottery itself and in the applied glazes. The manufacturing 
technology of Iznik pottery was a refined one, and historical sources tell us that the pottery was often ordered by the Ottoman sultans and used in 
prestigious social contexts (Atasoy & Raby, p.26). * The body of Iznik pottery is hard and white. Itisharderthanthe preceding fifteenth-century local 
Ottoman earthenware, known as Miletus ware, which was also polychrome painted and glazed. One reason for producing Iznik originally wasto imi- 
tate blue and white Chinese porcelain. This would explain its hardness and perhaps its white colour. However, both the Iznik ware and glazes are dif- 
ferent in many ways from Chinese porcelain (Henderson, ‘Iznik’, pp. 84-85). The potters used three components for the pottery bodies: silica, in the 
form of ground-up quartz pebbles or quartz sand; smaller 
proportions ofa white clay; and ground-up lead-rich glass. 
The glass used is sometimes termed 'frit’, leading to the 
term “frit ware’ to describe Iznik - now largely referred to 
as stoneware. The Islamic world’s earliest fritware has 
been found in tenth- and eleventh-century Fatimid Egypt 
(Mason & Tite, p. 78), so while Iznik pottery is distinctive 
in many ways, it can be seen as a further development 
of a fritware tradition. Iznik bodies were apparently 
made according to Abu’l Qasim’s treatise on pottery 


Fig.1 

A magnified photograph, taken using a 
scanning-electron microscope, ofthe typical 
glassy network (‘frit’) that is formed in the 
body of Iznik wares. Anqgular silica crystals 
appearing grey (a) are heldtogether by a 
network of glass appearing white (b) to which 
asmall amount of clay has been added. The 
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trapped air in the fabric. 
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the sixteenth century that the tile industry at Iznik took off, with numerous orders for tiles for mosques, palaces and even the royal barge. Amongst 
the most important commissions were tiles forthe Rüstem Pasha mosque (1559) in Istanbul. Rüstem Pasha was Sultan Süleyman’s Grand Vizier and 
chief tax collector. He married the sultan’s daughter Princess Mihrimah, consolidating his position as the most powerful man in the Ottoman 
empire after the sultan himself. The mosque was designed by Sinan, the master architect ofthe Ottoman empire, and its interior was covered with 
Iznik tiles, in a fantastic variety of designs. Four ofthese (no. 15) in the present exhibition are amongst the finest. So is another single tile (no. 17), 
and others, though not from Rüstem Pasha, belong to this period (nos. 16, 18, 19, 20, 21). These include the sequence of eight scalloped tiles (no. 19), 
which would have once decorated the pendentives of a major building. The work of a master calligrapher, they are inscribed with the names of 
Allah, Muhammad, Abu Bakr, “Umar, “Uthman, “Ali, Hasan and Husayn. Similar sequences of tiles are found in the Süleymaniye and Rüstem Pasha 
mosques in Istanbul, as well as the Selimiye mosque in Edirne. We do not know from which mosque these tiles came, presumably a building demol- 
ished some time during the last century. One possible candidate might be the mosque just below the walls of Topkapı Saray, which was pulled down 
to make way for the new Orient Express railway. « Many of the pieces in the exhibition belong to this peak period of Iznik production, from the 
15705 to the end of the sixteenth century. In the seventeenth century the Ottomans were preoccupied with controlling an empire that stretched 
from Arabia almost to the Atlantic. Although new buildings and mosques continued to be constructed, the focus was on maintenance of power 
ratherthan on patronage. This had repercussions on the Iznik industry andthe number ofkilns was sharply reduced bythe middle ofthe century. The 
Iznik potters were obliged to seek new customers, exporting tiles to Egypt and even catering to non-Muslim patrons, such as the monks of Mount 
Athos and the Greek sailors who flocked to the Ottoman capital. « Inevitably the quality of Iznik pottery began to decline, the colours became less 
vibrant, the ground more dingy and the glaze crackled. The start ofthis downhill slide can be seen on two dishes, both dated about 1600, onewitha 
bunch of grapes (no. 30), far removed from the elegance of early Iznik versions of the Chinese prototype, and another (no. 32) where a flowering 
prunusisreduced toacipher. » But occasionally the Iznik potters produced some 
original works, often with figural designs, like the dish painted with a courtesan (no. 
31) and others with amusingly drawn animals (no. 33). A dish of this kind with leap- 
ing foxes (no. 34) has an interesting history, for it was recorded in England in the 
mid-nineteenth century and eventually found its way to Egypt and the collection of 
Stefanos Lagonico. He was one ofa number of wealthy Greek collectors in Alexandria, 
and the dish was included in the pioneer exhibition of Islamic art organised in that 
city in 1925. It is a fitting conclusion to the present exhibition in Qatar, the latest 
manifestation ofa long and continuing worldwide fascination with Iznik pottery. 
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other motifs, which can be dated c. 1480. A second flask (no. 2), ofthe early sixteenth century, is painted with a mixture of Chinese and Turkish 
elements, in this case floral medallions interspersed with cypress trees. Typical of the first phase of Iznik pottery, the designs are tightly controlled 
and executed in a manner which would suggest they were the work of a court designer rather than ofthe potter himself. During the first quarter of 
the sixteenth century turquoise was used to supplement the cobalt blue, and the designs began to loosen up and become less formal. Two dishes 
(nos. 3 and 5) are excellent examples of this new freedom, both of them combining motifs from fourteenth- and early fifteenth-century Chinese 
porcelain, but executed in a lively and original style. Their foliate rims also copy Chinese forms. To this group belongs the sürahi (water bottle) (no. 
4), with its more static design ofrosettesandcintamani. » Towardsthe middle ofthe sixteenth century, besides blue and turquoise, other colours 
were added to the repertoire, such as manganese purple, and subtle shades of sage green and grey (nos. 7, 8, 9). Also of this period istthe splendid 
tile panel (no. 13), with a repeating design of flowering prunus executed in shades of blue, turquoise and sage green. To the later years of Sultan 
Süleyman’s reign (1522-66) belong some of the most splendid works ever produced at Iznik, including the four dishes in the exhibition masterfully 
painted in these subtle colours (nos. 6, 7, 8, 9). Ahanging lamp in the British Museum, dated 956 AH/1549 AD and signed by the decorator Musli, 
isa key piece forthe chronology ofthis group. Hexagonal tiles in the same colour scheme line the walls ofthe Yeni Kaplıcahammam (bath) in Bursa, 
which can be dated before 1552/3, and more tiles under the portico ofthe Ibrahim Pasha mosque (1551) in Istanbul are painted in thissame range. 
« The advent of Sultan Selim Il (1566-74) heralded a new era at Iznik. The subtle mastery of the pottery and tiles produced at the end of 
Süleyman’s reign was replaced with a new palette. Besides blue and turquoise, a brilliant red applied in relief was introduced, which has aptly 
been compared to sealing-wax, and a vivid viridian green, all applied under a flawless transparent glaze. Anumber of pieces in the exhibition 
belong to this series, including three dishes (nos. 22, 23, 25), atankard (no. 24), afooted bow|l 

(no. 27), ajug (no. 26) and a large hanging ornament (no. 29). Asingle example of a dish with 

decoration entirely in coloured slip (no. 28) is unique, as it is embellished on a plain white 

ground. Blue and white was also still in demand, demonstrated by a distinct group of blue and 

white dishes in the exhibition (nos. 10, 11, 12). They appear to have been the work ofthe same 

potter, or workshop, of which distinguishing characteristics are the use of five-pointed blade- 

like leaves and mask-like flowers, as well as anumber of 

other unusual motifs. The backs of these dishes also often 

depart from the normal motifs usually associated with Iznik, # 

inthe mid-1570s. «+ Many oftthe Iznik dishes have one or 
more holes drilled in the foot ring, and sometimes even the 
rim itself, for suspension. As the holes were drilled after fir- 
ing, they must have had some special utility, and one guess 
might be so they could be hung in the kitchens. It is improb- 
able that they were displayed decoratively, for most of the 
pieces bear scuff marks in the glaze, showing that they were 
vigorously used. » It was also during the third quarter of 








illuminated inEdirne. « The Persian potters at Edirne executed at least one other commission -twotile panels inthe courtyard 
ofthe Ur Serefeli mosque (1438-48) decorated in underglaze cobalt blue, turquoise and manganese purple - butthen all trace 
ofthem is lost. Itistempting to think that they then moved to Iznik, taking their technology with them. But so far scientific analy- 
sis suggeststhat there is no link between the fabric ofthetiles at Edirne and that ofthe emergent Iznik potteryindustry. » After 
1453 Mehmed the Conqueror played adynamicrole inthe development ofallthe arts. Asa highly cultivated and intelligent man 
he perceived the necessity of proclaiming the power of his new empire, between Europe and the frontiers of Syria and Egypt. 
Economicallythe Mamluks were still recovering from Timur’s invasion halfa century earlier, which profoundly affected the com- 
merce between the Near and Far East. One of Mehmed'’s first symbolic acts was the construction of Topkapı Saray, his great 
palace at the confluence of the Bosphorus and the Golden Horn, dominating both the European and Asian shores. Concurrent 
with this architectural enterprise was the establishment of the nakkashane, supplying designs for the finest craftsmen avail- 
able, miniature painters, bookbinders, metal workers, gold and silversmiths, lapidaries, furniture makers and potters. Whilst 
again exploiting traditional Islamic decorative elements, such asthe use of calligraphy and geometric patterns, they often incor- 
porated east Asian motifs, particularly floral motifs and eintamani. Amajor influence must have been the influx of Chinese silks, 
though the Iznik designers must also have been aware ofthe patterns on imported blue and white porcelain. » This initiative 
led to the first phase of ceramic production at Iznik, about 1480. The white-bodied ware with a high frit content was an innova- 
tion; this is discussed in Julian Henderson’s contribution, which follows this introduction. The pottery was decorated in underglaze cobalt blue: ini- 
tially ofa dark tone, it was not until the sixteenth century that its use was entirely mastered. A similar phenomenon occurred in China, when the 
early use of cobalt went through an experimental phase, with all of its attendant imperfections. As for the designs, in Turkey these must have been 
controlled by the nakkashane, for they have a somewhat rigid formula not entirely suited to the forms to which they were applied. But from the 
beginning, the Chinese influence was paramount. Exactly how the Iznik potters were exposed to Chinese porcelain we do not know, but it cannot sim- 
ply have been through the nakkashane; they must have had accesstotthe piecesthemselves, whether in IstanbulorinIznik. » Why did Iznik become 
the pottery manufacturing centre, and not Istanbul? Simply, Iznik already had a well-established tradition of pottery-making going back to the thir- 
teenth century, on which the new industry could build. It was a major production centre for glazed earthenware and archaeologists have discov- 
ered and excavated the kilns. This red-bodied earthenware was also influenced by early Chinese ceramics, particularly celadon, and some ofthe 
designs show that the potters were aware of blue and white porcelain as well, with loose interpretations ofthe Yuan rim motif of waves breaking 
over rocks. « Most important, Iznik had all the material resources for a pottery industry. There was a source of fine white clay nearby, as well as 
minerals for glazes and decoration, plenty of fresh water and wood for firing. Like potters in Persia, Egypt and Syria (and later in Italy, France, 
Germany, Spain and England), the Turkish potters did not know how the Chinese made porcelain, or even what its components were. Porcelain is 
derived from decomposed granite (feldspar), or china stone. With a glaze of similar composition, it is fired ata high temperature, c. 1200° C, and is 
transformed into a ware as hard as stone itself. « The Turkish solution was to imitate porcelain with a white-bodied ware, with a high quartz-frit 
content. Its similarity to a formula described by Abu’l Qasim, a Persian writing in 1301, would suggest that the recipe was of Persian origin, like the 
potters from Tabriz who had earlier worked at Bursa and in Edirne. Aesthetically, the Iznik craftsmen combined the decorative qualities of Chinese 
porcelain with motifs of their own inspiration. » The earliest example of Iznik in the exhibition is a flask (no. 1), decorated with architectural and 
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fringes ofthe Byzantine empire. The Christians were increasingly vulnerable and it was not difficult for an amalgam of Turkish tribes under their 
new leader Osman to found what later became the Ottoman empire. Iznik played an early role for it was directly on the path to Bursa, which 
became the first Ottoman capital in 1326. Under Murad I, Edirne on the European mainland became the second capital in 1361. Finally, with 
Mehmed Il’s conquest of Constantinople in 1453, Istanbul (as it was renamed) became the capital ofthe Ottoman empire, a position which it was 
toholdfor morethan 450 years. + Although Iznik today is asleepy and charming backwater on the shore ofthe lake ofthesame name, itwas an 
important town in the latter days ofthe Byzantine empire, the Nicaea ofthe Christian creed. The remains of its cathedral, later incorporated into 
a mosque, can still be seen in the centre ofthe town. In medieval times it was also important as one of the final stages for caravans arriving at 
Byzantium from Central Asia. Why itshould have become the centre of a major ceramic industry is intriguing, and is directly linkedtto the evolution 
of Turkish ceramics in the three successive capitals of Bursa, Edirne and Istanbul. » When Bursa was the first capital of the Ottoman empire, a 
number of major mosques and monuments were constructed, amongst the most important of which were the Yesil Cami (Green mosque) and 
Yesil Turbe (Green tomb) in 1419-21. The buildings are Timurid in style, and the superb tiles are the work of Persian craftsmen from Tabriz. They 
are executed in the technique known as cuerda seca, where white glazed tiles are painted with a mosaic of enamel colours within thick outlines 
(the ‘dry cord’), which repelthe colours when they are fired. This technique is an advance on the more laborious tile mosaic, where the individual 
design elements had to be sawn out of plain glazed tiles, and is itself the next stage before the introduction of underglaze decoration. + When 
the Ottomans moved to Edirne, it is clear that Persian craftsmen were brought from Bursa to provide the tiles now in the mosque of Murad Il 
(1435). Here the mihrab is primarily decorated in moulded cuerda seca tiles, but the inclusion of some underglaze tilesinthe general design shows 
that the potters were experimenting with this new technique. The gibla wall and the two flanking walls are entirely decorated in hexagonal tiles 
painted in underglaze cobalt blue, interspersed with turquoise triangles. Here many of the designs are based on motifs drawn from fourteenth- 
century Yuan porcelain as well as early fifteenth-century Ming patterns. These include the typical Yuan spiked, lobed leaf and the floral designs 
found on early fifteenth-century blue and white dishes, as well as the peony and lotus used for continuous border designs. It is noteworthy that, 
whilst the Chinese motifs are absorbed, they are tailored to fit within amuch more structured framework, in keeping with an Islamic sense of sym- 
metry. Indeed, many ofthe hexagonal tiles are direct copies of geometric designs commonly used in Islamic art and architecture, despite incor- 
porating chinoiserie motifs. » It is clear that porcelain must have existed at Edirne for the potters to have been inspired by it, which implies that 
Chinese wares must have existed at the Ottoman court in Edirne before the 
capture of Constantinople in 1453. Some ofthem may survive in the great 
collection in Topkapı Saray in Istanbul, and it is interesting to speculate 
which ones these may be. It is also possible that archaeological investigation 
of the palace site at Edirne might reveal more evidence. The recent 
exhibition of two important Yuan blue and white dishes and three pieces of 
celadon from a fifteenth-century imaret inthe Balkans, now inthe reserves 
ofthe Museum of Turkish and Islamic Art in Istanbul, is evidence for Chinese 
wares moving even further westwards into Europe at an early date. Further, 
the influence of blue and white porcelain can be traced not only on early 
Ottoman ceramics, but even in the decoration of an Ottoman manuscript 





through Mamluk and Persian metalwork ofthe thirteenth and fourteenth centuries. * Afterthe conquest ofChina by Qubilai Khan and Mongol 
rule established under the Yuan dynasty (1271-1368), the style of Chinese porcelain changed radically. The small-scale delicate wares ofthe Song 
dynasty were replaced by massively constructed bowls, dishes, jars and vases, decorated with novel designs in underglaze blue. The cobalt ore 
was imported from Persia (as it had been during the Tang dynasty) and it was probably the Persian merchants who introduced it to the Chinese 
potters at Jingdezhen. This city in south-central China was the major centre for porcelain production and remains so to this day. +» That these 


innovations in scale and decoration happened during the first quarter ofthe fourteenth century under Mongol rule would suggest that they 
played apartinthisceramic revolution. Previous scholars have maintained that blue and white porcelain was an export ware forthe Islamic world 
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andnottoChinese taste. But research into food ways in Mongol China would argue for another interpretation. The recent translation of acookery 
book presented to the Mongol court at Dadu (Beijing) in 1330 is particularly relevant. This work, Yin-shan Cheng-yao (Good and Essential Things 
forthe Emperor’s Food.and Drink) isa dietary manual, andthe Mongols had clearly become fascinated with the cuisine ofwestern Asia, along with 
its condiments and spices. At the same time the Mongols adopted the western Asiatic tradition of communal consumption, with the quests sit- 
ting round a large platter and eating from the same dish. « Archaeological sources provide confirmation of this, for blue and white porcelain 
recovered from excavations at the capital Dadu, and also Mongolia itself, show that the Mongols did indeed use such massive jars, dishes and 
bowls. This in no sense negates the fact that Yuan blue and white was exported in quantity to the West, as the two great imperial collections of 
Chinese porcelain in Turkey and Persia demonstrate. What it does show is that in the fourteenth century the Mongols and western Asia had similar 
culinary interests and requirements, and the Mongols must surely have initiated the changeover at Jingdezhen. This was further 
demonstrated by the fact that certain other forms were made specifically for the Mongols, such as the single-handled spouted bowl and stem 
cup, both of which derive from silver and gold Central Asian prototypes, of which examples have been found in Mongolia. An even more precise 
example of Mongol patronage is a blue and white porcelain model of a yurt, now in the Hermitage. Such an object is only a single instance ofthe 
vast complexity of cultural influence and interaction throughout all of Asia over the past two thousand years. Succeeding dynasties in China and 
the Far East, Central Asia, the Indian subcontinent, the Middle East, Africa, Arabia and the Mediterranean, as well as eastern Europe and the 
northern steppes, were all linked by trade and commerce, which provided the motivating force. « The Ottoman Turks were in turn directly 
involved in this larger scene. The Turks themselves were originally from the area bordering western China, and even today the Uighurs in Xinjiang 
speak a Turkic language. Primarily nomadic, the Turks moved westwards following the pattern of previous migrations from Central Asia, seeking 
new pastures. They settled in Persia and Anatolia, converting to Islam in the process. They might well have moved south (and even to Qatar) but 
they were concerned essentially with finding grazing for their flocks, which would hardly have been an optionin Arabia. » The Seljuk Turks estab- 
lished themselves in Anatolia in the twelfth century with their capital at Konya. By the next century nomadic tribes had moved north, to the 
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owes much to the stimulus of Chinese wares, and also to craftsmen from within the Islamic world. In the early fifteenth 
century, tile makers from Tabriz in Iran worked on the decoration ofthe Green mosque and Green tomb (1419-21) at Bursa, the first Ottoman capital. 
They then moved to Edirne, the second capital, before the capture of Constantinople in 1453. Similarly, it must have been foreign craftsmen who 
introduced the new fritware decorated in underglaze colours at Iznik, which led tothe growth ofthe industry in the late fifteenth century. - The 
symbiotic relationship between the Islamic worldandthe Far East played amajorrolein cultural exchange. This wasfacilitated by the exploitation 
ofthe ancient trade routes through Central Asia, which became particularly important in the early thirteenth century, after Genghis Khan 
launched his campaign to conquer the world. With the consolidation ofthe Mongol empire by his successors, the Mongols ruled the whole of Asia 
from China to the Mediterranean and beyond. A vigorous caravan trade operated from Ch’ang-an (Xi’an) across the deserts of Central Asia to the 
West, with commodities of every kind flowing back and forth in all directions. + These east-west contacts were reinforced by the maritime trade 
betweenthe Near East, India, south-east Asiaand China. The sea trade had been largely in the hands of Arab sailors and merchants since pre-Islamic 
times, dating from the discovery that the monsoon would allow ships to sail directly across the Indian Ocean. In fact the Arabs were virtually in 
control of maritime trade to the Far East until the coming of the Portuguese in the late fifteenth century, while Persian merchants had been 
established on the Chinese coast since the beginning of Islam. « Throughout the whole of Islamic history, this awareness of China (and China’s 
intermittent interest in the West) is an important factor. Its expression was not so much in the exchange of ideas and philosophy but in the more 
humble sector oftrade. The Islamic world had much that the Chinese were interested in - glass, spices and condiments, jugglers and musicians, 
giraffes and all kinds of exotica. Since the Graeco-Roman period the West had been avid for Chinese silk, and from the early Islamic period this was 
amplified by a ready demand for Chinese ceramics. The volume of trade increased until by the Song period (960-1279) whole shiploads of Chinese 
wares were transported westwards. As one twelfth-century Chinese text comments on ships engaged in the foreign trade, ‘the greater part ofthe 
cargo consists of pottery, the small pieces packed in the larger, till there is not a crevice left’ (Chu Yu, p. 31). + Many Arab writers mention the 
esteem in which Chinese wares were held in the Islamic world. The high-fired Chinese ceramics were prized for their exceptional quality; as the 
merchant Sulayman who travelled to India and China stated in 851, ‘the Chinese have a fine clay from which they make drinking-cups as fine as 
glasses, through which you can see the gleam ofwater though they are made of clay’ (Kahle, p. 32). From the very beginning Islamic potters triedto 
copy Chinese wares in more humble earthenware. As stated above, at Samarra the Iraqi potters copied the distinctive characteristics of Tang white- 
ware bowls, butthey were unableto reproduce the high-fired stoneware, being unaware ofthetechnology involved. Inthe centuriestocome, potters 
in Persia, Turkey, Egypt and Syria continued in a fruitless 
attempt to emulate porcelain. » Ina similar way, the 
impact of Chinese porcelain was to play a significant 
role in the evolution of Ottoman ceramics. The Turkish 










potters not only tried to replicate the porcelain body 
with a white fritware, but also copied Chinese forms and 
designs. This influence was not entirely one-way, for 
much Chinese export ware was manufactured in 
response to the stimulus of Islamic forms, transmitted 
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The Iznik pottery in this exhibition is on display for the first time in Qatar. As 
the pedigree of many ofthe pieces demonstrates, it has been drawn from 
numerous earlier collections and sources, some of which are of great impor- 
tance for the history of collecting, from the nineteenth century to the pres- 
ent day. Whilst the exhibition consists of fewer than three dozen items, 
they are individually important enough to enable the construction of the 
whole history of the Iznik pottery industry from the fifteenth century 
onwards. The objects illustrate many of the salient points in the evolution 
of Iznik tiles and pottery, and for this reason the relevance of each piece is 
clear, whilst not obscuring its extraordinary aesthetic appeal. The exhibi- 
tion thus appeals not only to the senses but also to the intellect. » The 
first question might well be why the pottery of Ottoman Turkey could have 
such an important place in the history of Islamic art. The answer is that the Ottomans governed 
the greatest empire inthe Middle East, Africa and eastern Europe since the Mongols. They inher- 
ited cultural traditions from Central Asia, eastern Europe and North Africa as well as from as far 
afield as China. As for ceramics, from the earliest times the Islamic world had a long history of 
technical innovation and experimentation, building on the traditions of the Graeco-Roman and 
Sasanlan worlds. Islamic art did not spring out ofa vacuum, and neither didthe arts and crafts of 
the Ottoman empire. « The Islamic ceramic industry was well established under the Abbasids, 
and even at this stage there was already a technological and aesthetic connection with the Far 
East, and with the pottery ofthe Tang dynasty (618-907). Evidence for this is the discovery of 
Tang white ware at Samarra in Iraq, along with local attempts to copy the imported ceramics. 
The Abbasid imitations were themselves exported asfaras SriLanka. » Parallel to this direct 
imitation of Chinese wares is the example of a particular technology moving within the Islamic 
world, such as the art of decorating ceramics in lustre. This began in Iraq in the ninth century and was further developed in the eleventh century 
in Egypt and North Africa. In the twelfth century lustreware appeared in Syria, and in Persia no later than the early thirteenth century. In Spain 
tenth-century lustre pottery from Iraq has been found at Cordoba, in the palace of Madinat al-Zahra. This must have inspired the subsequent 
development of lustreware in al-Andalus. When the Moroccan traveller Ibn Battuta visited Malaga in 1357 on his way to Granada, he remarked 
that inthatcity ‘...is made the wonderful gilded pottery which isexported to the remotest countries’ (Ibn Battuta, p. 940). The salient point isthat 
the technique of lustre decoration produced a universally attractive variety of pottery, appreciated throughout the Islamic world, and exported 
eastwardsasfarastheIndiansubcontinent. » The potters also travelled, carrying their special skills to wherever they could find patrons andthe 
necessary materials. Technical knowledge and craftsmanship are easily transferred. Indeed, in the expanding Ottoman empire of the sixteenth 
century, artists and craftsmen were important spoils ofwar. « Ina similar manner, the development of glazed pottery in the Ottoman empire 
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wW OO RD It gives me great pleasure to present the objects discussed in this catalogue 
as part ofthe exhibition Gilded and Glazed: Mamluk Glass and Iznik Pottery 
held during the 2003 Doha Cultural Festival. Most of the Iznik pieces come 





from the ceramics collection ofthe Museum of Islamic Art of Qatar, andthe 
selection traces over 200 years of Iznik pottery production. As is evident from a perusal ofthe catalogue, especially the pieces 
produced when the style was at its height, during the middle to later sixteenth century, the town of Iznik produced not only 
one ofthe finest expressions of Ottoman art and culture, but also one ofthe greatest ceramics inthe whole of Islamicart. =» | 
am grateful to the many people in the UK and Qatar whose dedication and work have made both the exhibition and the cata- 
logue possible. I would especially like to thank the following people: John Carswell, for writing the catalogue; Simon Ray, for 
his help at various stages of the project; Isa Baydun, supervisor ofthe ceramic objects in Doha, and his assistant, Hatim Al- 
Humayda, for their dedicated care of the objects; Nighat Yousuf and Sheila MacDonald, of The Islamic Art Society, for their 
administrative assistance; and Rebecca Foote, Director of The Islamic Art Society, for organising and curating the exhibition. 
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